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REFORM DRESS IN THE COLLECTION OF THE GEMEENTEMUSEUM DEN HAAG

Madelief HOHE, Curator, Fashion and Costume Department of the Gemmentemuseum Den Haag

The dress reform movement that originated in Great Britain in the 19th century was interconnected with
vanguard art movements such as the Pre-Raphaelite movement, aestheticism, and Arts and Crafts
movements. Artists were interested in producing new clothing. In step with the philosophies of the
reform dress movements, the Liberty department store in London sold aesthetic dresses designed with
the participation of artists. They were beautiful dresses characterized by artistic colors and embroideries.
In 1902, the Amsterdam-based apparel company Metz & Co. became the exclusive agent of Liberty in
the Netherlands, and Dutch women were exposed to the reform dress movements through the Liberty
textiles and dresses.

The Dutch Society for the Improvement of Women’s Dress (Vereeniging voor Verbetering van
Vrouwenkleeding), established in 1899, consisted of intelligent women from the well-off class. The
reform dress movement in the Netherland is distinguished from those in other countries in that such
women designed and produced clothing by themselves. The Dutch women designed beautiful, artistic
reform dresses, which were distinguished from the fashionable clothing made in Paris.

While its dresses were ridiculed as “shapeless bags,” the Society continued discussion about the designs
of reform dresses. The characteristics of such Dutch reform dresses were the decorations and colors
influenced by the Nieuwe Kunst (art nouveau in the Netherlands). The Dutch art nouveau movement
favored geometric decorations and purple and green combinations.

In 1909, to spread excellent reform dresses, the Society established a school to train reform-dress
professionals.

During the period between 1910 and 1920, the Dutch movement was influenced by the Cubism, Wiener
Werkstatte and De Stijl movements, making the geometric style more apparent. Women’s fashion in
1920, after the First World War, as represented by the designer Gabrielle Chanel, liberated women more

than reform dresses, ending the mission of the reform dress movements.
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Liberty & Co, Walking costume, London/ Amsterdam, ca. 1906-07, wool, Liberty silk, Gemeentemuseum Den Haag, K
161-1696 a-e. Worn by Mrs. H. W. Zeverijn-Wichers. (All photos copyright in this article : Alice de Groot,
Gemeentemuseum Den Haag))
Fig. 2 S VAOHUBM (77 varye7—r ELD) HRIVS—IX=5/07 AI=25-FL
A 1900-10 fFtg
Dutch reform dresses (some by Liberty’s) in the exhibition Fashion ® Art, 2011; in the middle: Margaine-Lacroix,
Evening dress, Paris, ca. 1900-10, silk, metal thread, Gemeentemuseum Den Haag, K 132-1951.
Fig. 3 [Tywvyaryer—h BRGER A£WRRR 1905—10FH HELUHR:Fig 4, Fig. 1 B,
Exhibition Fashion ® Art, 2011, Gemeentemuseum Den Haag; Left: Reform dress, ca. 1905-10, cotton, velvet,

Gemeentemuseum Den Haag, K 32-1973; Dresses right and in the middle: see Figs. 4 and 1.
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Marie Faddegon (design), Vakschool voor Vrouwen- en Kinderkleeding (execution), Dress, 1913, Liberty silk, glass
beads, Gemeentemuseum Den Haag K 161. 1974. Wirn by Bastiana Schot.

Fig. 5 RV—-_Xf¥—=F-tIF—7 KRLZ 1903-06 FtH

Marie Beijers-de Graaff, Dress, ca. 1903-06, wool, cotton, Gemeentemuseum Den Haag, K 71-1961. Worn by Marie
Beijers-de Graaff.

Fig. 6 ANy s raw VA RLA 1914 48

Herman Kloppers, Dress, 1914, cotton, silk, wood, Gemeentemuseum Den Haag, K 58 1964 ab. Worn by Else van
Duyn, actress and married to Herman Kloppers.

Fig. 7 [T7yyare7—h BLKD M- 73w 7 VIHERAORLA 1915-19 4H

Tree dresses, in exhibition Fashion @ Art, 2011, worn by Miss M. Fokker, ca. 1915-19, Gemeentemuseum Den Haag,
K 142-, 144-en 145-1969.
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Exhibition Fashion @ Art, 2011; Left: Mies van Os. Ensemble, ca. 1925 and Dress, ca. 1925/1926, wool, hand woven,
Gemeentemuseum Den Haag, K 357-1997 and K 72-1961. Right: Leen de Vries-Hamburger. Dress, ca. 1934, wool,
hand knitted, beads, sequins, K 44-1984.
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