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THE BEGINNING OF JAPONISME IN ITALIAN FASHION

Laura DIMITRIO, University of Bologna

The Japonisme, which originated in the late 19th century in France, reached Italy at the end of the same
century. The Japanese aesthetics and art influenced the various areas of Italian culture. Its influence on
fashion, which began with the kimono boom in the 1880s in France, arrived in Italy in the early 20th
century. Because it was comfortable to wear, kimono was favored by women of the upper class as a
housedress. At first there was no store in Italy that directly imported kimono from Japan, and
ready-made kimono were imported from France. However from the beginning of the 20th century,
housedresses that imitated the kimono silhouette and decorative patterns were produced in Italy.

Later, Japanese patterns started to be reproduced on Western fabrics. Woven fabrics that had
Japanese-style decorative patterns were produced in Italy, and dresses from such fabrics were produced.
In addition, new clothing using kimono-specific linear silhouettes and flexibility was designed. In Italy,
Mariano Fortuny and Monaci Galenga were leaders of such production. Especially Fortuny researched
into the silhouette of Eastern clothing, including Japanese decorative patterns and techniques of
stenciling, and designed clothing based on this knowledge.

The Japonisme in Italian mode faded away near the end of 1920s as it did in other countries. It was not
until the 1970s that Japan made an impact on the western fashion next, specifically when Kenzo Takada,

Issey Miyake and Kansai Yamamoto appeared.
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Liebig company’s fogurine Scene della vita al al Giappone (Scenes of Daily Life in Japan), 1904. Private collection.
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Dvespasiano Bignami, sdvertising poster from the Corriere della Sera, 1896. Civica Racolta delle Stampe “Archill
Bertarelli,” Milano.
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Advertising for a Kimono Sada Yacco. La Scena Illustrata, 1908.
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Alice Maude Gardner and two friends dressed in kimonos: The Geishas, 1903.
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An Italian brocade house coat, which imitates the kimono, with swallows as a decorative motif. Corriere delle Signore,

1913.
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Giuseppe Patranti, Figurine no. 36 for the costumes of the opening of Madama Butterfly, 1904. Milano, MuseoTeatrale

=

alla Scala.
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Giuseppe Patranti, Figurine no. 41 (left) and 42 (righr) for the costumes of the opening of Madama Butterfly, 1904. In
the center, an engraving from the book by Pietro Savio, La prima spedizione italiana nell'interno del Giappone [-+*],
1870, showing two Japanese interpreters.
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Guido Ravasi, Silk fabric showing weeping willows, 1923. Como, Fondazione Antonio Ratti, Museo Studio del Tessuto
(Museum of Fabrics of the Antonio Ratti Foundation).
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Mariano Fortuny, a brown, silk, velvet evening coat, 1910, Kyoto Costume Institute. Photo by Richard Haughton.
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