RHRDBE—7— - Fa e 200
BROKL T RFUMERE  REHE

SYMPTOMS OF THE ERA: “ART DECO” AND ITS ASPECTS
Chika AMANO, Associate Professor, Ochanomizu University

“Art Deco,” or the fashionable style starting from L’Exposition International des Arts Décoratifs et
Industriels Modernes, which was held at Paris in 1925, involved diverse intentions.

In those days, geometric decorations and forms were called “cubistic.” The critics and artists who
supported cubism established a new value on “purity” in art. Then they dissolved the former unification
of arts and decorations, separated them, and sought their independence from each other. On the other
hand, another group envisaged an organic relationship between artistic works and decorative aspects.
One of the factors connecting avant-garde art of those days with decorative motifs was the artists’
interest in non-Western designs. Geometric designs were linked with features of non-Western areas
including Africa. Objets from Africa and other countries that had been collected by some researchers as
study resources gradually came to be regarded as artistic works and were aesthetically sought-after by
art lovers.

Their smooth surfaces of metal, glass, polished wood, ivory, lacquer and bakelite indicated the tactile
sensibilities of Art Deco, but were also characteristic of representations of women in those days. The
mannequins of the period are characterized by abstracted slender forms and simplified heads, which
sometimes had almost no features at all, and their surfaces had a silky-smooth metalic touch. These
idealized, simplified and formalized figures with smooth surfaces were representative of female body

models in that period, relating to the texture and aesthetics of Art Deco.
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