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MATOHU, IN SEARCH OF NEW POTENTIAL BEAUTY BEHIND HISTORY
Hiroyuki HORIHATA, Designer, matohu

| had been studying philosophy in university, but inspired by the successful Japanese designers at
“Japonism in Fashion” held by KCI, I changed my major to fashion and studied dressmaking at
Bunka Fashion College in Tokyo. At that time | happened to wear kimono and realized that the
physical feeling when | was wearing kimono was totally different from that of wearing Western
clothes. | rediscovered the natural fact that we could create clothes according to the same principle
as that of kimono.

In 2005 | and my parter, Makiko Sekiguchi, established the brand “matohu” in Tokyo. We presented
our first collection theme for the next five years on our official website. Our theme was “the Beauty
of Keicho (the period from 1596 to 1615) .” We repeated trials and errors every season in reflecting
historical themes in clothes. We tried not to superficially copy things, but to accept and understand
the energy in articles, and to create something new from the inspiration we had obtained through
such experiences. After five years of “the Beauty of Keicho,” we started a new series “Japanese Eye”
last season  (autumn/winter 2010) . This title came from the later-life writings of Muneyoshi Yanagi,
the advocator of the Mingei Movement. This time we will focus on the Japanese sense of beauty, and
reflect the abstract concept in specific clothes.

Although we have chosen Japanese historical incidents as our collection themes, we don’t want to
stick to the traditional methods. We rather wish to create something that moves people living today
in the same way as we actually saw and felt, and to produce something that they will want to wear.
Matohu aims to create clothes not merely for consuming but for giving joyful feelings to wearers.
We want to make clothes that are loved and worn for years. For that purpose, we are trying to

develop the concept of the new from a broader perspective.
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Fig.l matohu DEE (2009 FMEaL I ay ThE&EHE] £0)
Nagagi, matohu’s signature kimono-inspirated item. (Autumn/Winter 2009. Collection “ Kabukimono” from the series
“Keicho no Bi” [Beauty in the Keicho period].”)
Fig2 MEMEIZADE 8% A BRLEA 7 D) MasEE AhE WIS BEESUL
Tea Bowl, named Fuyugare. Momo-yama period (17 century). Mino Ware, Oribe style; ceramic. Donated by the Okaya
Family. The Tokugawa Art Museum, Nagoya.
Fig.3 matohu M2, BIOERF 2010 FFEEIL Vv ay TREL



matohu/ Hiroyuki Horihata, Makiko Sekiguchi, Spring/Summer 2010. Collection “Oribe” from the series “Keicho no Bi”
[Beauty in the Keicho period].”

Fig4 matohu/ JEMIHZ. BEOERT RLAX (MM Ix—var) 2010EMEIL 7y ay IhEa—#E)
matohu/ Hiroyuki Horihata, Makiko Sekiguchi, Dress Illumination, Spring/Summer 2010. Collection “Kasane (Layers):
Autumn/Winter” from the series “Nihon no Me” [The Japanese Eyes].”
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