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CENTRALIZING THE MARGINAL: JAPANESE FASHION THROUGH THE HISTORY
OF FASHION EXHIBITIONS (2)
Makoto ISHIZEKI, Associate Curator, Kyoto Costume Institute

We can more or less trace back how the image of Japanese fashion was formed in the 1980s by
reviewing three events of that period: the “A New Wave in Fashion: Three Japanese Designers”
exhibition  (1983; Arizona Costume Institute of the Phoenix Art Museum) , the exhibitions held by
Issey Miyake and related publications, and the “Three Women: Madeleine Vionnet, Claire
McCardell, and Rei Kawakubo” exhibition (1987; Fashion Institute of Technology, New York.)

In the 1980s Japanese designers including Issey Miyake, Rei Kawakubo and Yohji Yamamoto drew
people’s attention as being “Avant-Garde,” and at the same time their works began to be selected as
contents for some exhibitions. Although their works only drew curious stares before, they became a
theme of study. These Japanese designers may have created more opportunities for museum curators
and researchers to use a certain kind of analytical terminology.

“Japaneseness” in Japanese fashion is not concerned with nationality but something common to
those designers’ works or creative approaches, or something incorporating all of them, which should

be reviewed carefully.
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