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POIRET’S CHALLENGE: A STUDY OF THE PATTERN AND TEXTILE OF HIS DRESS
Akiko FUKAL, Chief Curator, Kyoto Costume Institute

One specialty of Paul Poiret’s works is the design that effectively uses textiles of distinct design. The
evening cape produced in 1925 owned by the Kyoto Costume Institute (No. AC9362 96-24-1) shows the
goddess Amphitrite of the Greek mythology and shells as motifs, depicted in an almost square panel
fabric, which is orange lamé jacquard with prints. The textile design is based on the Raoul Dufy’s panel
painting Amphitrites (1925), which was produced into a textile by Lyon-based company
Bianchini-Ferrier. Using the square fabric as it was without making significant changes, Poiret added
arm slits to enable the arms to move more freely than they could if the fabric had been produced as a
shawl. At the same time, the large neck, which is a pullover cape, is added, to add a touch of volume to
the neck. Poiret collaborated with Dufy, who produced creative textiles, and produced works that had the

clear characteristics of the Art Deco style.
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1. Dora Perez-Tibi, Dufy, Paris: Flammarion, p. 89.
2. Hi8%  pp. 90-91.
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Fig. 1 K=V - RIL 49225 =7 19254 FERECSUEAAME  BLSRE
Paul Poiret, Evening Cape, 1925. Kyoto Costume Institute. Photo by Takashi Hatakeyama.
Fig. 2 AVADYAY S
Patterns of the cape.
Fig. 3 =T DT FAEAIRORCE
Textile design of the cape.
Fig. 4 THRAZANDTY A (BB
Design of the textile used for the cape.
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