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THE CULTURE OF DRESS: SAMMLUNG MODEBILD - LIPPERHEIDISCHE
KOSTUMBIBLIOTHEK
by Adelheid RASCHE, Senior Curator, Kunstbibliothek, Staatliche Museen zu Berlin

The Lipperheidische Kostimbibliothek (Lipperheide Costume Library) at Kunstbibliothek, Staatliche
Museen zu Berlin (Art Library, The National Museums in Berlin) originated with the donation of a
costume study collection by Franz von Lipperheide in 1899. Today, the library houses 40,000 journals,
monographs from the 15™ century, and over 100,000 drawings.

The special point of Lipperheide Costume Library is that its collection covers not only documents but
also drawings, paintings, and photos concerning garments. The library’s collection includes old items
like a German manuscript with illustrations made in 1580 containing as many as 150 illustrations of
clothes, and the Lady’s Magazine (1770-1825), as well as a rare edition of La Guirlande des Mois
(1917-1921) with a cover produced by George Barbier. These materials have been generally open to the
public. All visitors to the museum can access the collected materials free of charge.

In addition, as a research institute, the library has held the monthly series of “MODE Thema MODE:
Internationale Vortrdge zu historischer Kleidung und Mode,” inviting researchers throughout the world
to lecture meetings on various themes concerning garments. Moreover, every several years, a large-scale
international conference is held. In 2010, the conference was named “Die Rdume der Mode.”
Furthermore, special exhibitions are held with the museum’s collection or jointly with other museum’s
collections. The last exhibition “Visions & Fashion: Capturing Style 1980-2010” verified from various
angles the relationships between the fashion and the drawings collected in the past 30 years.

Fashion surely draws the attention of German media and young people. The collection of Lipperheide
Costume Library and the exhibitions, lecture meetings and books organized by the museum will

continue to provide incentives to those devotees.
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Unknown Artist, Bride Costume from Venice, watercolour, c.1581.
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Max Tilke, Coat “Chalat” from Tashkent, Turkistan, watercolour, 1921.
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Lotte Wernekink, Fashion [llustration, ink, 1928.
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René Gruau, Hits in Knits, watercolour and ink, cover illustration for International Textiles, 1969.
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Martin Mago, Birds of Paradise V, digital photography, 2007.

7 —FIVNA B T T (Adelheid Rasche)
19634, PV TIVIETEN, NV U EYRENEEMRERY =7 « Fal—&—, FEifiH, ov U AFEH. 75
VRAERB DO PhDHEG, 00 ELD U v IS— A FHREZ A 75U —DFE. 2005 F£& 0HEE, 2007 F£&
DAVETRA « RV« Trwoay - T4—2 (N Y) OBEHE,

CkBEEFBEREOEDTT)



