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KCTI’s 40th-anniversary Interviews (3)
Jun KANAI
Issey Miyake U.S.A. Corp.

Taking the opportunity of celebrating the 40th anniversary of its founding, the Kyoto Costume
Institute (KCI) interviewed prominent figures who have an important association with the KCIL
In the third interview, we talked with Ms. Jun Kanai from Issey Miyake U.S.A. Corp., who was
involved in the holding of the exhibition “Inventive Clothes 1909-1939” in Japan in 1975 and the
establishment of the KCIL.

Ms. Kanai returned to Japan after graduating from an American university in 1966 and left again
for the US in 1969 after she married. In New York, she joined the editorial department of the
fashion and lifestyle magazine “Vogue” and worked under Ms. Diana Vreeland, a legendary editor.
After that, she served as a contact point in New York for bringing to Japan “Inventive Clothes
1909-1939,” an exhibition curated by Ms. Diana Vreeland and presented at the Metropolitan
Museum of Art.

Mr. Koichi Tsukamoto, founder of Wacoal Corp., who was deeply involved in the holding of
“Inventive Clothes 1909-1939” in Japan in 1975, established the Kyoto Costume Institute in 1978.
Since then, Ms. Kanai devoted herself to collecting historical costumes for the KCI. Ms. Kanai
says that in retrospect, her connections in New York contributed greatly to the development of the
KCT’s activities. She received useful advice from Ms. Diana Vreeland and Ms. Stella Blum from
the Metropolitan Museum of Art about how to collect historical costumes. Without the help of
Ms. Blum, the “Evolution of Fashion 1835-1895,” an exhibition that featured a collection of
costumes gathered by the KCI (held in 1980 in the National Museum of Modern Art, Kyoto),
could not have been held, Ms. Kanai says. In addition, the Metropolitan Museum of Art’s Costume
Restoration Department generously provided training and technical support on the restoration of
costumes for newly hired KCI restorers. Ms. Elizabeth Lawrence from the same department
taught KCI staff about the importance of developing mannequins, which eventually led to the

development of KCI’s mannequins, which are currently being used in the exhibition gallery for
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costumes from around the world.

Ms. Kanai explained that what is important for the KCI in its future activities is to contemplate
what should be conveyed in exhibitions. She also said that she wants a new generation of people
to consider in what direction the KCI should go and how it should be kept in existence and

maintained.
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