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What | felt through the design of exhibition spaces for the Future Beauty: 30 Years of Japanese Fashion
exhibition at the Barbican Art Gallery in London, and Haus der Kunst in Munich, and the Museum of
Contemporary Art Tokyo, was that there are several important factors to be considered when exhibiting
fashion works. The first is the scale of works exhibited. The exhibition of clothing places human-scale
works side by side; therefore how to show them rhythmically needs to be considered. The second is the
scale of the exhibition space and exhibited works. Exhibitions integrating large rooms and small works
are necessary. The third and the most important is to connect the three factors of an exhibition—people,
works, and spaces—through exhibition space design and to make them harmonize, and to produce new

landscapes and new experiences.
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Fig. 1. lFuture Beauty) BH> FU &
The exhibition Future Beauty held at the Barbican Art Gallery, London (15 October 2010 - 6 February 2011).
Photocredit: Lyndon Douglas.
Fig. 2 lFuture Beauty] B 2 N\ &1
The exhibition Future Beauty held at the Haus der Kunst, Munich (4 March - 19 June 2011). Photo: Dirk Eisel.
Figs. 3-7.  [Future Beauty| BHRREH
The exhibition Future Beauty held at the Museum of Contemporary Art, Tokyo (28 August - 7 October 2012). ©
Museum of Contemporary Art, Tokyo, Kyoto Costume Institute, photo by Osamu Watanabe.



