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RADICAL CHARACTERS IN FASHION BY ATOPOS CVC
Vassilis ZIDIANAKIS, Artistic Director, ATOPOS Contemporary Visual Culture

ATOPOS Contemporary Visual Culture (ATOPOS CVC) studied “contemporary characters” in fashion
and costumes for three years, and presented its findings in the exhibition ARRRGH! Monsters in Fashion
(2011) and the book Not a Toy: Fashioning Radical Characters (2011).

A contemporary character is a work produced by an artist. It has a unique artificial form expressed by an
imagined concept. It can have either a two-dimensional or a three-dimensional form. Some such
characters look human, and others have more resemblance to animals, or they may appear closer to
unnatural creatures or monsters. Their features may be completely abstracted.

Since the 1990s, contemporary characters have been seen frequently in cultural or artistic creations on a
global scale. Their impact has not been limited to particular areas, but in recent years it has been
expanded to multiple fields of artistic and creative activities, leading to redefinition of earlier aesthetic
standards.

New generation fashion designers have been substantially affected by these contemporary characters. In
their works they always think about the relationships between the human body and clothes. They create
changes without limit and invent forms that nobody could imagine by seeking out the potentials of the
human body and by mixing codes applied to visual senses and clothes. Global artists reform the human
body and release new, radical characters to the catwalks or even far beyond.

The works of designers taken up by ATOPOS CVC in its exhibitions or books incorporate a new
perception of fashion, one that may redefine general modern visual cultures. They may deviate from
existing concepts and may break down traditional philosophies concerning the forms, actions and

expressions of the human body.
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PYUUPIRU, Mercury/PLANETARIA, 2001, photo: Masayuki Yoshinaga.
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ATOPOS CVC Contemporary Visual Culture, exhibition, ARRRGH! Monsters in Fashion at the Benaki Museum, Athens, ©
photo: Panos Kokkinias
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Paul Graves and Joe Fish, Fashion Monster Blahnik, 2006. © photo: Paul Graves
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