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DRAWING FASHION
Colin McDOWELL, Fashion Critic

Early in the 20th century, the pochoir fashion illustrations by Paul Iribe, Erte, and André Marty were
taken up by specialized fashion magazines such as La Gazette du Bon Ton and Art Godt Beauté, fueling
the readers’ imagination. Illustrations facilitate readers imagining themselves wearing the drawn clothes.
On the other hand, fashion photos, which formed the mainstream after World War II, came to
accompany stage setting for fashion items, affected by TV commercials. Dresses were placed at a disco,
on a beach or in a sophisticated restaurant. Dresses became one of the factors on an edited page,
representing lifestyles rather than fashion.

Fashion drawings declined inversely with the popularity of fashion photos. During the period society
changed drastically, wealth was redistributed, and social lives became increasingly deformalized, to
lower the age of people leading fashion. Today young women obtain information concerning fashion
from TV, fashion articles in newspapers, and even more from websites, blogs, and Twitter. In this
situation, traditional quality magazines face the most significant threat. Therefore, how about running
fashion illustrations as USPs (Unique Selling Propositions)? This means inserting fashion illustrations in
major seasonal articles, not taking them up as merely small articles. This approach may facilitate

restoration of the status of haute couture.

EEZTFICHD Nzl CHFEICHIZ ) % T OITAIE ABEDREL & A,
HEREH TR ONS X LT ELRH—MaR. RFEAOREHE 2D 25 —MGEHT 5 &
Ic, BEEEMHFICBWTIDT LIEWVA S, ZNEFAKHCHEBKEN DX, TNETIC
AOMo EHIDIFIEFT R TS M EMB LIZEDTH D, 75 2 ADIRERERE & i U
7T v — s NV — 7 Ol Z R ELR G LEK TR LA D TNH
EHE, DEDDTFOHHE LBENINH > TEWEES NIz DTH S, & HEAA, I
PNTVBEDNNE->ED LR TES T LIFEIETEE,

FAC LT Eidf 2 FH D RIS ES BTN, HOBE W b OXIHHEOKIZH D, X




FXERRTHREL TV EMERIZ., NROAEST, HEETICUEE—HIC [
iz TH5EFESEN ORI e &V D . WROFEN SIS |2 KN
FTCLRIRT Z72DDOKEFAIE LT, FifAdDORIC N 22 T TIFEE LT T 5,

UL S T T TREMFROMEFICHEZRIT K5, Lhd b S RE DFEBDEMFKIC,
ZHhUE, NDRZHITH LT BANEEDT LR, mfic, I—a v 3OS Rk
FOBIRIC X ZEEmZRAFICE N TV S, Thid, $haE, IRE, AR, AROVITh
THiHhNE S L E, THIKIITERD DIERKE TH - TERAILTH S, HELDOREL
BV TRL ADLZIEDEIDTEROTFICE, CORBECAZEDONH B, LTI
by W—ARVRA, BT vF, 75000, ZRUTEEZLDWESDREA, BALD
. BHED LTV AT T DEoNFZ DR, SO TBEZED A Tho Tz, BURD
ERROBETE, TRONR ) BOC L 20 Z < DBERED TS, KENEVR
X, EROEMIAEE T O Ak, B&NEhY T 7 ADERE DS, HOHZRSC
7 Mt BTz JREBICIE > TR WERZ JI2 Db 5 D TIE7ZEND LS RN
HENETH %,

RBa—A VT OMNEZFNTZFICE EEDR0, #L, REKRT, HALE>TLES R
O—1 > 7E, ZMROEIEREMCFA B ZILDF T NB, BRI, T7vyyal .
FO—A 2V TICDNVTERDIENE RSB, HEZORE—DFED, Fa—A VTR
T F—DFETED., T VRT, MOKGHRERZ WA Eh 2 iES %72
BHO—EEREE LTHDNE T EMTZEAEROD, EREEDEROME ISV, BEE
HUTE 2B NETH S MG Z A THWEDTH S,

LIiehioT, 77wy raryikTrlZr7yyay s RB—A 27 2HFEOWRDELIZ>TY
BT ERRERNERILIE—LODI, THAVHED, Z<DTy7viary-TI5UFR
ICBWCT AT 7 2D B, (R 2 BROERICWE RIS > T2 Db, KV
Fa—=)V s AVUPERARI—T Y FDRA—=H—ICEZE T, Fa—A V7 3EZ ZHH
THEDTHO, 7AT 72 R, HEXEZ8DTHS, 77rvay - va—DFEE
ICAS & RTuA FEENEEMNHIE DSk LTI RN TOKRICAESNTVZH,
B AAZ ZDIRTOBRNA LGNS EELR— FIEHEICFa—1 2 JIcE> T3,
RS, Ra—a Y TRKIROMEEZ BN 28 20 572, IREINICENZES T &I
5% ETVASOMMEZATRCIEET, KROMEEL@MGEE5T L8 LAV,

Tywyay s Ra—A YT OZEMRIC OV TIIBIRT 20, BEREETE, o7 7
wa YOWEBEICET2HE0HIONTWERVmFICHZMT 2 DO0NEHEZA S5, T T
. Fa—o 27 BHEICDWTOMF—E LN T YA F—DEARALIEDL T




EMNTE S ZHO B,

Moz ) mflGEz AU, MEE. AXA VA, Z U THRRAED., WD D7
PCRODENB KT EETEL LA TORZN DDDT =X TEEDENLHETELD
ETBHE X, OB ES T 7wy a VERDHZBEALTVD I EDNDNS, £975%
. BETIVREHRZK, 77 via YEEORGICHNDZZDME { O—F UTIEHIC
RO Z—IHIEDRT Y 2 —)LR AR MTHE DO TYEOREN RENTLE S,
EFRICDOO TS LEi#mc B b TE D, Fu—+ V78 EHE[AM, b0
ZNLLEIC, HBAZAINVOFEHLZHENRA D DICHENTH B LT 3B MEDRZD
WEHWEEZID R, T7rvyay s Ra—A YT, [T —271 ® [v—)8—Z « N
Y—1, Tl AFPRKRA. F 2 BITHITENZ @ElasDICE L BRI NS L H

M, ZFNIARKDT 7y ay - FO—A Y7LV ARD, BENMDHSENENS
M TRA TN, TEBROGHEIGIAOT THZH XS FRENIZATA M L—2—IC
XBHELWIHETH S,

7= 4 T e RURBIVAR B RIVA MR EDOBHIETY w 7RIV AF % >
NT =)D Fa—A VT W5 T3 &S BNV E VS N HESRAMTH 5,

C T TR NZIZ, 20 i lroBniz Ve RAZUT
Y=bta—Y, E—=bY ANVY—FI5—7 vusoffii—I&. Trvavich
MOBEMEENT 2D E S5 FELT7 T0—F T, RICTA—HAEETTNS

RO Fa—a > 731 =22 LTWEWEDEHHH, Fao—1
7 LR U & ORI X E B DO EREFHMNHICED NS —Z DRI, H
ICENTZIROBEE, FIFETH 1950 ERLEHCHIEENIZE D TH %,

Dig. 77vyaYERRBT VRGO 22T T, 77y ya Y OHREERES
2ot IRET ¢ AiC, HlIC, gL AT IC, E6iIKid (~VL—b -
Za— FURAT =TV AEINVDEHIIT) FHEEOTICEDI NS, KRG HICHE
INR=VDO—EELED, TrvyraryenIKDEITATARZANERT LSk
STLE o7, MRIEHICHATED, BORLICE>TLES D, TS5 LEFETIE.
A A=V DOHNCH BERGENCETOERDZMEDEDEFRI LS IC L ZIKIET—FN
DLEe—EMT>TLE S ZHEU LI DIFEZFE—HRGEHEEEOPICHE
MNBIR——TH O, 20 MEdPEA, IEFICE R LIcFIETH S, £DWEH, —/5 Tl
e AY—=TRI)VT, 7YRL « VT4 —IlEBRYaT— DT 7yar - Fu
— AT IHEY b e Ta R b7 =) = R—T1 IR EDOEHMWNET 7




v aVEET]Y EFohn, LIEULIE—EED > —E7 Db 5 HE CThid ORUG )1 %
MEVT TV ATAFDT S ULIRBIEAD, 7 RIVT « R+ ALV —PZRY—F -
AZAT VB )RDS BYWHOFERICHE R 5 A Tz, BINNFERICE > T, HED
RIDENE ROV DR 2G5 X5 ICEBLHTDT &, 20 FRMEEZEHE TOHETH 5,

Trvvay s Ra—A Y JEHAP L&D LIHEVEL Koz 5@ N AT A N Ehf
o, fMh Nz BN NEBICE TV 2R 2R TE 206 EILALN TV,
FHRDOZA—IR—ET7IVCEY T ENGEEIKE. IEFICESNIZAULDNKED S
TELBVRHHETH %, TV v 7 DR DGR, VA« 7V 24— DKL, L+ -
TwyzOPFMENI [7—)VE ], ThHRTH, HEEDRX—I %8 < B HEkz1G
TV, BRTHIRTERNIEZ VIV AF v - RFG—)LDT 7way - Ra—A V78
ZI=BITEED M Tz, MOMEIIAROHEIZ T 5 & DDEIFIE L A ERIE AT IRV —
—ZODOFERE>TWeizdIc, IN—I3—=Z « \P—] GEDA—F— T4 VUT LTV
RIVT « R=Z " BIREEREINZLDIC TEHDTWT LT ¢ EMEEN, HIEZFTT
DRz LK > Tz, FROEZFATOI 1T+ —7 1 58 T Z2MNERDT 7y gy .
AFGAML—R—TH2LEUTE, TEEWRGIZHRNTZUME, HRED/RY OFE
KEhE, JVRAFv Y - Ta4 =T, HBOZa— < )by TDENTEBRBZTATT
ZHZ D8 WIZEND,

BUHE, S, XUTh. R E OB T 7 v v a Y REESICEDN S SHE—
—72FE, 20 HARTPED T 7w v a Y c AT A NOMFICEE L R BT 5, MEHE Y
YT LED T RBRT 7w a BT, 5 LRBIEAE, SHRbMEDN
TWVW5 77y ya VHBICEEN TR EE>TEVWEA S, T ¥— B 5. BR
ELTROENTVBME—DFIER, HIOEVAZINE, 77vyay - AFAL—
Z—DEHED FO—A Y JICKDZ S & Ui, £E UL ZRRAKRBIOED 75 L [Akk
WCHAZLE DT LE ol TTTHREBIE, Trvary ATAN 2T 7via YDORL
NOHEZERE LTER S ETORKNEONE RS> T,

TywyaryOfENEot Fa—o Y IHEIB U TH LRI, FRICZ { Oftam
ZEEREERL TV 5, EVHDELEN, 2EEOREULDER, 77 v a v 2F,|
LTOLERME— R LTz, TNHITXNTHT 7wy a Y NAZZELEETz, SHOEH D
LR T 7wy a BT 2 ERZ2IERICRSFICANS, AFRLEEXIET, 7LE
RFEOT 7y aUil, TN LT 2TV A RRT TS vy Z—h, BERIN
ENODT 7w a et DOBTHLIEBILE T2, T77viay - 4T X MIMEK
7 ZERE L TIEEEDEDICE > T3 EF A &I 7AWN UL, mEBRIC




THEINTVBDIE, EMDHZEMNETH D EEFWVI, £T T, HebD USP it :
Unique Selling Proposition, #5126t (F).) & U THUOMEKNTRMmHE T 7vay A5 Ak
2T B XIS LTI E S A S, [REHL ORIRICALE NI/NEHYHRE DX 5 5k
WTIEARL, FEAEY—AVHFHIKEE2DTHS, TH L7 Tua—Fik, 893
& U F 2 — VO, 25 OHEEN X —7 Y F TRV EINT vy ravk
LCHEEE 2 —INca2hE Lk, MHAICIEY =7 =2 2D X 5 R MDA
LEWVD, WHICHEIRDIF, O TedDF v AT T2,

(R HBE5D)

<R
Fig.1 R—jb - AU=7 Ryav—)b TL-o—7F - K- RKI7LJ kb 1908 4F
Paul Iribe, Pochoir from Les Robes de Paul Poiret rasontée par Paul Iribe, 1908.
Fig.2 £Uws [Ur—75 (L)) 1936 4 3 ASEKMK
Eric, Fashion illustration from the cover of French Vogue, March 1936.
Fig.3 TJb7  [)v—78—R « XY'—] 1918 4 8 AFEHM
Erté, Fashion illustration from the cover of Harper’s Bazaar, August 1918.
Fig.4 7Y FRL VT4 — KRyav—i [HEyF-F2-Rr- by kb 19224
André Marty, Pochoir from Gazette du bon ton, 1922.
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Christian Bérard, Fashion illustration from the cover of French Vogue, October 1937.
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