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CENTRALIZING THE MARGINAL: JAPANESE FASHION THROUGH THE HISTORY
OF FASHION EXHIBITIONS (1)
Makoto ISHIZEKI, Associate Curator, Kyoto Costume Institute

One of the precursors of fashion exhibitions today is the fashion history exhibition that was
presented at the Paris Exposition in 1900. Since then historical costumes have been exhibited at
museums, while contemporary fashions have been exhibited at expositions and shop displays in
combination with the contemporary designs and arts. It was during the 1970s that this situation
changed, when Diana Vreeland started to hold exhibitions of spectacular and highly contemporary
fashion at the Costume Institute of the Metropolitan Museum of Art. Specialized costume museums
and fashion museums have been established in various parts of the world, and fashion exhibitions
have been diversified. Fashion exhibitions can be roughly classified by their exhibiting methods into
chronological exhibitions, designers” monograph exhibitions and other thematic exhibitions, as well
as exhibitions based on interdisciplinary researches and exhibitions where fashion is taken up as one
of the elements of a larger framework of “designing.” Looking at the major exhibitions of the past,
we can scarcely find any fashion exhibitions where any Japanese designers are taken up. (To be

continued in the next issue.)
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Fig.1 MBRAMROIERE] SGEEE 1975 4 s ENLE AR
A view of the Inventive Clothes 1909-1939 exhibition in 1975 at the Museum of Modern Art, Kyoto.
Fig.2 FEMEEICB I 2 REDIL T Y g /Loiiin CEifER—L—VF X O/ERD

Timeline of a brief history of costume collections of museum (according to museums’ sites, etc.)
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T4 ZR)T - T VR T IVS— N EMBRRAE, 2 OUERIA 1852
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T4 FTIVT 1 T FEMBH, TF A2 A )V BRI S 1893
AMERY ZVFEME, AAFa—L A VAT 4T 2a— FRIL 1944
T4 T TIVT 4 T I, TF AR A VSO R 1947
I8 HILE— R & AL AR AR 1956
T 7 R)T T VR T IWN— B ERE, REEIRERE 1962
2N— R JIRAiSE T AR A 1963
Oy I )V - hT VT o FifE, & - TR XA VRN ERE 1965
Za—I—=IHNIT 7w arTRKE FIT) (HEFEhieRes 1967
A—Z b5V 7 EN M, KEONEZ RS 1976
SUTMNLE— R EREESENAE,. Y T o EICBER 1977
SUBARASAL eI (KCD 317 1978
73 BN A AN ST AR A A 1986
<)Vt A LREESEA A RRAN 1993
78 EST A ATEME, T3S T F A 2 A VAR ICHRE R 1997
ME T 7w > a v FENRREREAE 1997
7 Y NI —T M E— REMifE (MoMu) BAfH 2002
FU - B— FEE R 2007

KLAXF 4 5775 2010 SPRING



A B ORY X ERE, KL v g R 2009
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Fig. 3 Issey Miyake Spectacle: Bodyworks ) E&IFHE 1983 4 e, I 74—L « 22—V 7 LA
A view of the Issey Miyake Spectacle: Bodyworks exhibition in 1983 at Laforet Museum likura, Tokyo.
Photo by FUJITSUKA Mitsumasa.

Fig. 4 MBodyworks| BHIICEWEES N2V aY - R7Fr 1983 4
Silicone body for the Bodyworks exhibition in 1983.
Fig. 5 E—ROVY KAL) BERBES 1997 4 #HEl, TFT R—)L & @ SILEHR

A view of the Japonism in Fashion exhibition in 1996 at TFT Hall, Tokyo.
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